THE   GOTHIC   REVIVAL
to work at all was it in any sense a thing of beauty, though even by them it was more often regarded as a thing of importance The upper class were no longer arbiters of taste, and the putting up of big private houses had almost ceased ta be regarded as an art The architect's sole idea of beautifying a country house was to put it into fancy dress, and French chateaux and Tudor mansions everywhere affronted the landscape with their incredible pretensions
It was round public, and particularly church architecture, that the enthusiasms and controversies of the time tended to centre The great Gothic revival, which had started as a rich man's toy, had now gathered irresistible momentum, and the beginning of the Queen's reign witnessed the crowning triumph of its first, or decorative phase, in the erection of the new Houses of Parliament, a building which, though it sets out to match the perpendicular of Henry VTTs Chapel over the way, has so distinct a character as almost to give it a style of its own Associated with Barry, the architect, was the young Welby Pugin, who was shortly to champion a more serious ideal than the glorified picturesqueness of his colleague For agreeably to the Victorian spirit and the Gothic tradition, architecture was to become not only formally moral, but formally religious
This was largely the result of the new High Church-manship Pugin himself was converted to Catholicism, but he was at one with the Oxford leaders in casting back wistful eyes at the age of faith that had given birth to the Gothic cathedrals For with the new life that was given to the Emotional Revival in the thirties, a more serious view began to be taken of the Middle Ages Even to Sir Walter Scott, these had hardly been more than a splendid pageant, while to lesser writers they had constituted a splendid setting for bogey stories
But now more exact methods of inquiry were afoot
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